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Abstract

This study aims to review the sustainability of Trunthung Music that shapes an ecosystem 
within the context of eco-culture. The study belongs to the nature of qualitative research with an 
interdisciplinary approach and several ecological concepts that reflect the culture of the peasant 
community over the slope of Merbabu Mountain in Magelang. The study itself is conducted 
in Warangan Hamlet and Gejayan Hamlet, the Regency of Magelang. The data are gathered 
through observation, documentation, and in-depth interviews with the informants related to 
the Trunthung Music. Then, the source triangulation technique is implemented through the test 
of trustworthiness by inspecting the data on the development of Trunthung Music toward the 
artists in Warangan Hamlet and the members of Lima Gunung Community. The data that have 
been attained from various sources are described, categorized, and eventually analyzed so that 
the ecosystem of Trunthung Music that has been on the progress can be identified. The results of 
the study show that Trunthung Music has been a performance that combines sonoric, kinesthetic, 
and visual dimensions, including their association with the natural condition and the peasant 
life over the Slope of Merbabu. The dialectics of Trunthung Music and the components of its 
ecosystem are in interaction with one another, resulting in the sustainability of the music until 
the present days. Then, the components of such ecosystem are the local agents who create the 
Trunthung Music and their interaction with the art community, be it with the Lima Gunung 
Community in the context of the Regency of Magelang and with the artists living outside the 
Regency of Magelang. In addition, the presence of Trunthung Music is associated with the 
traditional rites in the Warangan Hamlet, such as Nyadran Kali and Tapak Jaran Sembrani. All of 
these activities have good correlations among music, environment, and culture within the context 
of eco-culture. 
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arts that have grown and developed well 
is Trunthung Music, which can be found in 
the middle Warangan Hamlet community 
– the Province of Central Java Musik. 

An interesting phenomenon regar-
ding Trunthung Music dates back to when 
Sutanto Mendut and Eko Sunyoto initi-
ated a colossal musical performance as a 

INTRODUCTION

Music is an entity that will always be 
present in every line of human life. In a wi-
der context, music has a close association 
with both the environment and the social 
life of the supporting community. In relati-
on to the statement, one of such traditional 
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tourism program for the foreign tourists 
under the cooperation with Aman Jiwo 
Borobudur Hotel. As musical instrument, 
in the beginning, Trunthung accompanies 
the performance of Soreng Dance (Fitiria-
sari, 2019; Yuliastuti, 2016). 

Trunthung Music, invented in 2002, 
has expecied an enormous development 
from the perspective of sonoric, kinesthe-
tic, and even visual dimension. The state-
ment is confirmed by the characteristic of 
Trunthung Music itself, namely flexibility. 
As a result, Trunthung Music can easily 
collaborate with any music genre. 

According to Antara Newspaper in 
2016, Trunthung has even been performed 
in Borobudur Jazz Festival under the title 
Kolaborasi Jazz Trunthung Lima Gunung 
(Efizudin, 2016). Then, 2019 has become 
the momentum for the community over the 
Slope of Merbabu Mountain. In this year, 
the community there had successfully held 
a performance over the Presidential Palace 
under the title “Kesenian Soreng, Tarian 
dari Gunung Masuk ke Istana” (Hidayat, 
2019). One of the art performers from the 
community over the Slope of Merbabu 
Mountain named Slamet even states that 
Soreng Art has been going worldwide, es-
pecially after its performance on the Pre-
sidential palace. The performance has dy-
namic and complete movements such as 
peasants cultivating rice fields, complete 
with Trunthung Music performance that 
mingles with the highly dynamic move-
ment and beat of the feet (Hidayat, 2019). 

Music cannot be separated from the 
other elements, including dance or mo-
vement (Nattiez, 1990, pp. 41–44). Despi-
te that, the development of performance 
should have support from several com-
ponents within an art ecosystem. Indeed, 
some traditional arts in Indonesia cannot 
be separated from the elements of music, 
dance, and even costume in use, such as 
the case that has been foud in Trunthung 
Music. 

In the beginning, Trunthung Music 
used to be a part of Soreng Dance. Howe-
ver, nowadays, the music is ready to be 
designed as a musical performance still 

with the visual and kinesthetic elements 
that reflect the peasant life over the Slope 
of Merbabu Mountain, Magelang. 

The ecosystem that Trunthung Mu-
sic has formed is interesting to review by 
paying attention to the components rela-
ted to its development. Therefore, the dis-
cussions related to Trunthung Music will 
be based on three aspects/dimensions, na-
mely: (1) sonoric dimension, which is used 
for textually viewing the performance of 
Trunthung Music; (2) visual dimension, 
which is used for viewing the costumes in 
use for every performance of Trunthung 
Music; and (3) kinesthetic dimension, 
which is used for viewing the pattern for-
mulation during its performance. (Nattiez, 
1990; Triyanuartha, 2015).

A number of studies toward Trunt-
hung Music have been done. For examp-
le, a study by Indariyana et al. (2018) has 
discussed the development of Trunthung 
Music in Gejayan Hamlet by using the 
Functionalism-Structuralism approach. 
Their study shows that Gamelan Truntung 
has considered a system that holds the 
possession of several mutually influencing 
and functioning parts. On the contrary, the 
present study, which tackles the review to-
ward the ecosystem of Trunthung Music, 
has wider coverage because the present 
study strives to trace the interrelationship 
between Trunthung Music and cultural 
and environmental components. 

In another context, a study on eco-
logy and music has been conducted by de 
Fretes & Listiowati, (2020) and the results 
of their study show that there has been an 
interdependent relationship within each 
performance component. In relation to 
the statement, the performance transfor-
mation becomes the consequences of the 
natural trait within the network system 
such as non-linear dynamics, spontaneous 
appearance, and feedback cycle. Despite 
that, the present study’s focus is related 
more to the factors that underlie the sono-
ric and the non-sonoric musical facts. As a 
result, the novelty in the present study lies 
in the review of far more complex Traditio-
nal Music since the present study links the 
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Trunthung Music to the factors of the na-
tural condition and the peasant life within 
the Warangan Hamlet.

In a wider context, a study toward 
the nature and the culture in the Waran-
gan Hamlet and the Traditional Art in the 
Gejayan Hamlet contributes the reference 
in the form of social and art life that has 
developed up to date (Handayani, 2017; 
Hermawan, 2011; Indariyana, 2019; Khai-
runnisa, 2016; Lestari, 2016; Yuliastuti, 
2016). Unfortunately, there are still few 
studies discussing the Trunthung Music, 
especially in relation to the review that 
uses ecological concepts that discuss the 
interrelationship among music, culture, 
and environment. 

The Eco-Culture concept is one of 
the reviews that discuss art as a product 
of culture, and thus it is always related to 
the surrounding nature. One of the studies 
on the relationship between environment 
and culture has been conducted by Saepu-
loh (2019). In his study, he reviews a tra-
ditional ceremony known as Buang Jong. 
This traditional ceremony is performed 
by the people of Sawang Tribe in Belitung 
Island as part of their offering toward the 
god of the sea. This traditional ceremony 
is a reflection of the desire of Sawang Tri-
be to live a harmonious life with nature. 
Interestingly, this traditional ceremony is 
almost identical with several rituals in the 
Warangan Hamlet name Ritual Nyadran 
Kali, Aum Tandur, and Aum Panen. Despite 
the similarity, the rituals in the Warangan 
Hamlet always involve art as part of the ri-
tuals that should be performed to manifest 
the interaction between human beings and 
nature. 

A review on Eco-Culture is conside-
red appropriate for viewing the compo-
nents that have been created in the ecosys-
tem space of Trunthung Music, including 
the socio-cultural conditions in Warangan 
Hamlet, which cannot be set apart from 
the engagement with the nature and the ri-
tual that the local people perform. A good 
ecosystem will create sustainability of an 
art that grows and develops in the middle 
of a community or nature. 

Departing from the background that 
has been explained, the current study is 
expected to identify how the ecosystem 
of Trunthung Music has been formed by 
viewing the sonoric dimension, the visual 
dimension, and the kinesthetic dimension. 
In viewing these dimensions, the resear-
cher will implement the concept of eco-
culture in order to identify the ecosystem 
that forms the sustainability of Trunthung 
Music in the Regency of Magelang (Al-
len, 2011; Allen et al., 2014; Allen & Dawe, 
2016; Edwards, 2015; Nattiez, 1990). 

The subject is deemed to contribute 
both ontological and epistemological no-
velty in the material and formal object in 
relation to the sustainability of Trunthung 
Music. Thus, the present study is expected 
to deliver a new discourse with regards to 
the sustainability of an art with support 
from an ecosystem. In other words, an 
ecosystem can be formed out of multiple 
factors, both in the smaller and the wider 
scope. 

METHOD

The study has been conducted in 
Warangan Hamlet and several other lo-
cations of Trunthung Music performance 
throughout the Regency of Magelang. Wa-
rangan Hamlet has been considered as the 
origin of Trunthung Music. Therefore, it is 
expected that the background of develop-
ment for Trunthung Music can be identi-
fied. 

The study has been conducted un-
der the qualitative method using ecomu-
sicology, namely music, culture, and en-
vironment (Brewer, 2000; Rohendi Rohidi, 
2011). Thus, the focus of the review will be 
on three dimensions namely sonoric di-
mension, kinesthetic dimension, and visu-
al dimension. Therefore, the approach that 
has been adopted in the conduct of the stu-
dy is the interdisciplinary approach. 

The data gathering techniques that 
have been implemented in the study are 
observation, interview, recording, and 
note-taking. In ethnogaphy, the data are 
gathered through multiple procedures and 
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the intensity of these procedures varies ac-
cording to the ethnography that has been 
implemented. Therefore, in the light of the 
statement, the researcher will take field no-
tes based on the data that have been gathe-
red from the interview, direct observation 
toward the activities of the participants 
in the study, and the observation toward 
the existence of Trunthung Music (Ninip, 
2010). Then, the observation method that 
has been implemented in the study is the 
direct observation. Through this method, 
the researcher has used direct involvement 
with the research site or the local people to 
witness and take notes on both the training 
process and the community life in the Wa-
rangan Hamlet. 

The data in the form of documenta-
tion are attained from Sanggar Seni Wa-
rangan. The documentation itself is the 
records from the time when Trunthung 
Music was performed as a musical perfor-
mance for the first time and other records 
from when Trunthung Music was perfor-
med in several important events (Rohendi 
Rohidi, 2011, p. 206).

The concept of ethnography has also 
been adopted in the conduct of the present 
study in order to attain more comprehensi-
ve data. Ethnography itself can be defined 
as a written description about social orga-
nizations, social activities, symbols, mate-
rial sources, and interpretation practices 
of certain groups of people (Brewer, 2000; 
Gay y Blasco, 2006; Wilson, 2001)

In analyzing the data that have been 
gathered, the researcher has established 
the correlation between the components 
within the ecosystem of Trunthung Mu-
sic based on the musical facts and the data 
from the relationship between the Trunt-
hung Music and its cultural and environ-
mental factors. This correlation becomes 
the background aspects for the determina-
tion of musical ideation determination and 
its linkage to the ecosystem in the context 
of eco-culture that has been formed wit-
hin the development of Trunthung Music 
(Brewer, 2000; Ninip, 2010). The multiple 
data sources attained are later described, 
categorized, and analysed to identify the 

ecosystem of Trunthung Music that has 
developed up to the present day. 

RESULT AND DISCUSSION

Musical Facts of Trunthung Music in 
Eco-Cultural Studies

Etymologically, the term eco-culture 
is derived from the term ecology and cul-
ture. In this regard, there is a dialectics that 
has been shaped in understanding the life 
of the community and the accompanying 
culture and environment. Thus, cultural 
ecology can be defined as a system of hu-
man knowledge as a social being in un-
derstanding and interpreting the cultural 
environment, including nature (Sudikan, 
2016, p. 167). 

The concept of musical facts explains 
that there are several components within 
the performance of Trunthung Music that 
have been reviewed from the perspective 
of three dimensions namely sonoric di-
mension, visual dimension, and kinest-
hetic dimension. These components are 
related to one another within the context 
of social life and natural environment in 
which the Trunthung Music has develo-
ped (Nattiez, 1990). Departing from this 
understanding, the researcher would like 
to try to define the theoretical framework 
of the musical fact in Figure 1. 

Figure 1. The Concept of Musical Facts of 
Trunthung Music (Source: Sinaga, 2021)

Sonoric dimension is one of the 
elements that has been implemented for 
textually reviewing the characteristics of 
Trunthung Music. Thus, a more in-depth 
discussion in the study will review the cha-
racteristic that Trunthung Music has inter-
nalized in correlation with the phenomena 
in a certain context. For example, through 
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the in-depth discussion the researcher will 
try to find the correlation between the mo-
vement in the performance of Trunthung 
Music and the costume that should be 
worn as part of the visual performance. 

Trunthung Music is a colossal musi-
cal performance that was invented in 2002 
under the initiative of Sutanto Mendut and 
Eko Sunyoto. At first, Trunthung was used 
to control for the rhytm and the tempo wit-
hin the performance Soreng Dance. Howe-
ver, several patterns in the music that ac-
companied the Soreng Dance became the 
main characteristic that has marked the 
existence of Trunthung Music. Therefore, 
the main characteristic of Trunthung Mu-
sic is still in tact despite the fact that it can 
be staged as a musical performance or in 
collaboration with other music genres. 

The transition on the pattern of 
Trunthung Music that has been usually 
performed from one part to another can be 
described in Figure 2 as follows: 

Figure 2. Trunthung Music Rhythmic Pattern 
(Source: Sinaga, 2021)

The pattern in Figure 2 is one of the 
peculiar characteristics of Trunthung Mu-
sic. This pattern will always be found whet-
her the Trunthung Music is performed 
along with Soreng Dance or the Trunthung 
Music is performed a mere musical perfor-
mance. In terms of quantity, the number 
of Trunthung instruments for the Soreng 
Dance performance and for the musical 
performance is rather different. For the 
Soreng Dance performance, the number of 
Trunthung instrument players is usually 
one person. On the contrary, for the mu-
sical performance, which usually takes the 
colossal form, the number of Trunthung 
instrument players usually ranges bet-
ween 10 to 30 people, as has been shown 
in Figure 3. 

The sonoric or sound dimension that 
has been resulted during the performance 
of Trunthung Music is believed to be the 

representation of the energic peasant life 
by the people of Warangan Hamlet. The 
statement is in accordance with the argu-
ment proposed by (Mulyana, 2002, p. 71), 
who states that human beings use symbols 
within the symbolic interaction in order to 
represent what they believe with one anot-
her and to influence the symbol as well 
when they establish interaction with both 
their social environment and their natural 
environment. 

Figure 3. Trunthung Music Performance at 
the Tapak Jaran Sembrani Ritual at Warangan 

Hamlet. (Source: Sinaga, 2021)

Figure 4. Trunthung as Accompaniment in 
Soreng Dance (Source: Sinaga, 2021)

Organologically, Trunthung refers 
to the tambourine-like musical instru-
ment that has rhymes (irama rampak) and it 
should be played by using a bamboo stick. 
The sound generated from Trunthung as 
a musical instrument is widely known by 
the people of Warangan Hamlet. Therefo-
re, it is no wonder that the beating sound of 
Trunthung can also serve as a medium of 
communication among the people, giving 
a signal that an event is about to begin. In 
a wider review of sound or music that has 
a relationship with culture or natural en-
vironment, the discourse that has been ge-
nerated can be categorized as a discourse 
of ecomusicology. The Grove Dictionary of 
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American Music (Oxford University Press, 
2014) defines “ecomusicology” (or “ecocri-
tical musicology”) as:

“… the study of music, culture, and natu-
re in all the complexities of those terms. 
Ecomusicology considers musical and 
sonic issues, both textual and performa-
tive, related to ecology and the natural 
environment (Berndt-Morris, 2014).”
The people of Warangan Hamlet are 

still fond of Trunthung Performance. Such 
a high level of interest cannot be set apart 
from the role of Handoko as an artist who 
keeps working on and collaborating Trunt-
hung into a very beautiful and harmonious 
performance. As a musical performance, 
Trunthung Music offers the sound and the 
visual dimension that takes participation 
in reflecting the condition of both nature 
and the social life among the people over 
the Slope of Merbabu Mountain. 

The Visual Dimension in Trunthung 
Music’s performance is apparent from the 
costumes to wear during the performan-
ce. The eco-cultural condition of the Five 
Mountain (Lima Gunung) is clearly visually 
represented within the costumes that the 
performers of Trunthung Music wear. The 
condition of the nature in the Warangan 
Hamlet, the Slope of Merbabu Mountain, 
is highly associated with agricultural life. 
Therefore, it is no wonder that the costu-
mes that the performers wear in several 
events of Trunthung Music Performance 
use materials made of rice straw, woven 
bamboo, and alike. 

The performance of Trunthung Mu-
sic in several events throughout Warangan 
Hamlet is inseparable from both the ritual 
and the cultural performance that the local 
people hold. The natural stage setting also 
contributes to the impression of agricultu-
ral life as the reflective eco-culture among 
the people of Warangan Hamlet. Several 
evidence of documentations with regards 
to the costume and the natural stage of 
Trunthung Music are provided in Figure 5. 

Referring to Figure 5, the performers 
of Trunthung Music in the 1110th Anni-
versary of the City of Magelang wear the 
costumes made from the combination of 

woven bamboo and batik cloth. In another 
performance, the costumes of the perfor-
mers are made of straws and dried leaves 
as the main materials. This kind of costu-
me can be seen in Figure 6 as follows. 

Figure 5. Trunthung Music Performance in 
Magelang City Anniversary Procession by 
SMP N 4 Magelang (Source: Sinaga, 2016)

Figure 6. Trunthung performers use rice straw 
and dried leaves as performance costumes 

(Source: Sinaga, 2018)

The use of natural materials as part 
of the performance is one of the evidence 
that natural always plays a role in every 
developing art in a region. A study entitled 
Penciptaan Kostum Kebo-Keboan (Sebuah 
Inovasi Kostum Pertunjukan Di Luar Aca-
ra Ritual) by (Hady, 2016) has found that a 
costume that has been designed holds the 
possession of artistic values. These values 
represent the icon of Banyuwangi, such as 
a motif, art, and tradition.  So, it is no won-
der that the costumes that have been worn 
in the performance of Trunthung Music 
reflect the condition of the agricultural 
environment that becomes the main liveli-
hood for the people of Warangan Hamlet. 

In Figure 7, the musical instrument 
performers wear surjan, namely the Java-
nese formal upper attire for men. Inter-
estingly, Figure 7 shows that the musical 
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performance’s natural stage is Sembrani 
Waterfall, located in the Warangan Ham-
let. The use of a natural stage in several 
performances of Trunthung Music be-
comes the attraction for the discussion 
on the visual dimension.  Several sources 
from mass media show that nowadays, the 
development of art festivals has favored 
the natural stage as the performance de-
coration.  Such use of natural stage can be 
found in, for example, Dieng Jazz Festival, 
Festival Lima Gunung, Borobudur Inter-
national Jazz Festival, and Prambanan Jazz 
(Khatrunada & Alam, 2019; Lubis, 2020

Figure 7. Trunthung Music as Soreng Dance 
Accompaniment (Source: Sinaga, 2021)

The statement strengthens the con-
cept that has been offered in every perfor-
mance of Trunthung Music, which always 
brings forward the condition of both the 
agriculture-based natural environment 
and the harvest around the Warangan 
Hamlet. 

The use of the natural stage as the 
support for the performance is a musical 
fact that belongs to the non-sonoric di-
mension. In addition, the development of 
the costume for the performers of Trunt-
hung Music is very apparent when the 
Trunthung Music is presented as a musi-
cal performance. The only different thing 
that Trunthung Music is presented as the 
accompaniment to Soreng Dance can be 
found at the position of the Trunthung 
Music performers, namely at the back of 
the Soreng dancers. Despite that, when the 
Trunthung Music performance is staged as 
a musical performance, another dimension 
gives color to every performance, namely 
the kinesthetic dimension. 

The Kinesthetic Dimension in the 
performance of Trunthung Music can be 
seen from the movement and the floor pat-
tern that the performers show. Practically, 
the kinesthetic dimension is related to the 
movement or the dance that has been cre-
ated during the performance of the Trunt-
hung Music. It should be noted that at the 
beginning, Trunthung exists as the accom-
panying musical instrument for the perfor-
mance of Soreng Dance. However, when 
Trunthung is staged as a musical perfor-
mance, the movement of both Soreng Dan-
ce and Topeng Ireng Dance is still highly 
attached to the performance of the Trunt-
hung Music performance up to date. 

Several studies on Soreng Dance and 
Topeng Ireng Dance show that Trunthung 
has been the control mechanism for the 
rhythm of both the movement and the mu-
sic within every transition that the dancers 
do (Fitiriasari, 2019; Mumfangati, 2007). 
However, when Trunthung is staged as a 
musical performance, several characters 
belonging to both the Soreng Dance and 
the Topeng Ireng Dance can still be found 
among the performers who move around 
while beating Trunthung. This finding is 
interesting because the development that 
Handoko has pursued displays the sono-
ric dimension and develops the movement 
patterns that the performers of Trunthung 
Music show. The finding is shown in Figu-
re 8. 

Figure 8. The movements that the Trunthung 
musicians make while forming the floor pat-

tern in their performance (Source: Sinaga, 
2016)

Several characters of Trunthung Mu-
sic performance that can be found in terms 
of sonoric dimension are in the form of the 
beating patterns, which have been con-
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templated as the reflection of the cheerful 
yet energic peasant life. In this regard, the 
visual dimension is reflected from the cos-
tume to wear. In this costume, the natural 
materials become the main part and this 
also includes the use of the natural stage. 
Sometimes, the use of natural stage be-
comes a peculiar attraction within the con-
text of art performance. On the contrary, the 
kinesthetic dimension of Trunthung Music 
performance is apparent from the move-
ment pattern of both Soreng Dance and 
Topeng Ireng Dance. Before Trunthung 
Music is staged as a musical performance, 
the music used to be the accompaniment 
to the performance of both Soreng Dance 
and Topeng Ireng Dance. Therefore, when 
Trunthung Music is staged as a musical 
performance, three aspects become a sing-
le unity among the performers: the sonoric 
dimension, the visual dimension, and the 
kinesthetic dimension. 

Sustainability of Trunthung Music in 
Magelang

Trunthung Music is a musical perfor-
mance that has grown and developed in 
the middle of the five mountain commu-
nities (Komunitas Lima Gunung), and the 
music has been dominated by agricultu-
ral life. Therefore, the natural and cultural 
environment of the people in Warangan 
Hamlet have a huge influence over the sus-
tainability of Trunthung Music up to date. 

The relationship among music, cul-
ture, and environment becomes an inter-
esting review when one views the sustai-
nability of Trunthung Music. Without one 
having ever realized it, this music has sha-
ped its own ecosystem. 

Figure 9. The Concept of the Trunthung Music 
Ecosystem in the Lima Gunung Society of 
Magelang Regency (Source: Sinaga, 2021)

	 With regards to the statement, 
Handoke has been the local artist from 
the Warangan Hamlet, and he is one of 
the members in Komunitas Lima Gunung. 
Then, one of the art associations in the Wa-
rangan Hamlet is Warangan Merbabu Art 
Studio. 

Warangan Merbabu Studio is one of 
Komunitas Lima Gunung members. Ko-
munitas Lima Gunung is a community 
that consists of traditional artists. In gene-
ral, these artists are the Volcano, Merbabu 
Mountain, Sumbing Mountain, Andong 
Mountain, and Menoreh Mountain (Adi & 
Ma’arif, 2020; Aswoyo, 2013; Hakim, 2015; 
Rukmorini, 2018). Komunitas Lima Gu-
nung is an expression of culture from a vil-
lage civilization that has enormous power. 
The peasants from the hamlets that group 
themselves together in Komunitas Lima 
Gunung are creative and independent as 
they don’t rely on anyone else (Aswoyo & 
Sularso, 2020).

Referring to Figure 9, the discour-
se of ecology as a method of analysis that 
puts emphasis on inter-individual rela-
tionship and environmental activities and, 
consequently, individuals always become 
the focus of analysis within the scope of 
their relationship with the abiotic, the 
biotic, and even the social, economic, and 
cultural (Landoala: 2013). This interaction 
has shaped a spatial system known as an 
Ecosystem (Allen & Dawe, 2016; Zurlini et 
al., 2009). One of the ecosystems that have 
been shaped from such interaction can be 
found in the educational process amidst 
the residents of Magelang. 

	 In the context of education, Hando-
ko has been teaching the traditional art to 
almost half of the schools throughout the 
Regency of Magelang. One of the achieve-
ments that Handoko has with regards to 
the teaching of Trunthung Music is the cre-
ation of new music in 2011 on SMP Negeri 
4 Kota Magelang and this music is known 
as Klunthung Orchestra. Klunthung Or-
chestra collaborates Trunthung Music and 
Angklung Music is always performed in 
every Anniversary of the City of Maga-
leng. Once, the Klunthung Orchestra was 
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performed around 2011 in Taman Mini 
Indonesia Indah as the representative for 
the City of Magelang over the Pavillion of 
Central Java. 

Figure 10. Klunthung Orchestra Performance 
at TMII (Source: Doc. SMP 4 Magelang, 2011)

The development of Trunthung Mu-
sic in several schools has been one of the 
ecosystem-forming components tha turn 
the cultural content into one of the media 
for honing the students’ creativity and ap-
preciation.

The term “ecosystem” refers to a 
system that has integrated the biotic envi-
ronment, the abiotic environment, and th 
interaction between the two environments 
(Salomon, 2008, p. 1155). In the light of the 
statement, an ecosystem can be classifieid 
based on the physical contexts and compo-
nents. However, such classification highly 
depends on the scale of the focus in the 
study. Then, the term ecosystem itself is 
a combination of two terms, namely “eco-
logy” and “system,” that was introduced 
by A.G. Tansley in 1935 for the first time 
(Christian, 2009; Willis, 1997). The use of 
the term “ecosystem” was inspired by the 
same term that Ernst Haeckel had pre-
viously introduced.

One of the definitions that have 
been widely known is proposed by Odum 
(1969) as follows:

Ecosystem can be defined as any unit 
that includes all of the organisms in a gi-
ven area interacting with their physical en-
vironment so that a flow of energy leads to 
exchange of materials between living and 
non-living parts of the system.

The discussion on the Sustainability 
of Trunthung Music can be focused on two 
levels of the subject, namely: (1) Territory 
Subject (Cultural Characteristics and Geo-

graphical Conditions of Komunitas Lima 
Gunung Environment); and (2) Stakehol-
der Subject (Community-Based and Go-
vernment-Based). Despite that, the present 
study captures several traditional rituals 
that have been performed in the Warangan 
Hamlet that involves Trunthung as part of 
the procession there. For example, Trunt-
hung Music has been used in the processi-
on of Ritual Nyadran Kali, which is shown 
in Figure 11. 

Figure 11. Trunthung in the Procession of 
Nyadran Kali (Source: Sinaga, 2021)

Trunthung Music indirectly becomes 
the element that should exist whenever the 
procession of Ritual Nyadra Kali is perfor-
med. The reason is that Soreng Dance has 
been the main requirement for the perfor-
mance that is directly staged in Puyam 
Spring, Warangan Hamlet, as discussed by 
(Lestari, 2016) regarding the procession of 
Nyadran Kali in Warangan Hamlet. 

The art development in the middle 
of the community becomes an interesting 
discussion to view art as a cultural pro-
duct. With regards to the statement, festi-
val becomes one of the cultural products 
that can disseminate and even preserve an 
art product in the middle of a community. 
The statement is supported by the presen-
ce of Jaran Sembrani Festival Festival that 
is held in Warangan Hamlet. 

Tapak Jaran Sembrani Festival is one 
of the art performance sequences that have 
been held by the Warangan Merbabu Stu-
dio and the people of Warangan Hamlet. 
In some of these performances, the Chief 
of Komunitas Lima Gunung used to deli-
ver his speech as follows: 
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“Tema festival kami tahun ini, ‘Peradaban 
Desa’, untuk menunjukkan kepada dunia 
bahwa tradisi-tradisi desa dan gunung ma-
sih eksis dan jalan, tidak surut walau diterpa 
pandemi. Kita mencari kekuatan alam dan 
desa. (Kasih, 2021)”
(The theme of our festival this year is 

‘Village Civilization.’ This theme has been 
selected to show the world that the tradi-
tions in both the villages and the moun-
tains are still in existence despite the pan-
demic outbreak. Through this theme, we 
are trying to look for the strength of both 
nature and the village.)

The statement delivered by the chief 
of Komunitas Lima Gunung strengthens 
further that the sustainability of art will 
not be invented without support from the 
ecosystem. 

CONCLUSIONS

Based on the results of and the dis-
cussions within the study, the researcher 
concludes that Trunthung Music has three 
interrelated dimensions in its performan-
ce: sonoric, visual, and kinesthetic. Both 
the textual and the contextual interaction 
with the Trunthung Music form an ecosys-
tem that eventually creates a sustainable 
condition.  The elements that shape the 
ecosystem of Trunthung Music in Waran-
gan Hamlet are the local artist who serves 
as the agent that creates the Trunthung 
Music, the Warangan Merbabu Studio that 
serves as the medium of art for the people 
in Warangan Hamlet, and the Komunitas 
Lima Gunung as the medium of exchan-
ging information with the people outside 
the Warangan Hamlet. The interaction 
among these elements can be related to 
both nature and the individual such as the 
one that has been found in both the ritual 
and the art festival that the people of Wa-
rangan Hamlet have held. 

Despite the significant findings that 
might have been found within the study, 
the researcher still deems that the results 
of the present study have still been unable 
to capture several elements of Trunthung 
Music more comprehensively. Therefore, 

it is expected that future researchers would 
like to conduct a more in-depth study with 
regards to the components that form the 
ecosystem of Trunthung Music. 
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