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Abstract

The purpose of the study is to describe an analysis of children’s song characteristics Titounis. 
This study used a musicological approach to recognize songs’ characteristics. The data collection 
were document study and, listen and take note. This study used a content analysis technique. 
The analysis cover three aspects:  (1) songs’ analysis, (2) instruments’ analysis, (3) Onomatopoeia.  
The songs that were analyzed were (1) Petit Escargot, (2) Le Roues de l Autobus, (3) Les Chiffres, 
(4) Un kilometer en Roulant. In the song analysis, the patterns used were general patterns, us-
ing fun and cheerful vocals, strong tonal stress, relatively limited variations in tones, slow, fast, 
and gradual tempo. The delivery style invites singing as well as dialogue or interaction. Then 
in musical instruments, the melody variations of each instrument form harmonization, the use 
of non-musical instruments emphasizes the theme of the song and provides the experience of 
hearing about the environment. The onomatopoeic analysis shows sound vroom (car), pataboum 
(jumping passengers), bip-bip-bip (serine), suisse-suisse (wiper). The onomatopoeia of Titounis 
songs serves to strengthen the song’s theme.
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rious purposes, including calming fussy 
children, putting them to sleep, inviting 
learning, and playing. Babies prefer con-
sonants to hear dissonances, regardless of 
the circumstances of the previous parents 
(Masataka, 2006). Children can also captu-
re messages through the musical charac-
teristics of adults, and that is what is cal-
led the language of music (Trainor, 2019). 
Another study has shown that fast-paced 
music results in an increase in brain acti-
vity (Lehmann, & Seufert, 2017; Nicolaou, 
et al., 2017).  It is therefore not surprising 
that musical training sharpens the initial 
coding of sounds to the brain leading to in-
creased performance on various listening 

INTRODUCTIONS

Qualified education at an early age 
is sought to encourage the development 
of various intelligence domains and is also 
carried out through various stimuli. Edu-
cation at an early age is developed with 
principles, one of which is to invite lear-
ning in a fun way. One form of learning 
in this fun way is done through song or 
chanting.

Frobel argues that students should be 
given a lot of singing experience through 
singing and playing activities (Sumary-
anto & Utomo, 2015). Singing activities 
for children have been carried out for va-
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skills (Hyde, et al., 2009). 
Singing activities in early childhood 

is a universal activity, carried out by va-
rious nations with different cultural backg-
rounds. It can be seen that in the internet 
era, children’s songs were developed for 
various purposes. Kristyana & Suharto 
(2014) state in their study that from the ly-
rics of the children’s songs, children gain 
high sensitivity towards the sounds of lan-
guage, and in the next stage of their age, 
children will realize the functions and the 
power of words.  On YouTube, we can find 
several channels that focus on developing 
children’s songs, Pinkfong from Korea, 
Super Simple Songs from America, and Ti-
tounis from France. These different cultu-
res underlie the development of children’s 
songs. By listening at a glance, Titounis’ 
songs invite children to sing at the same 
time to dialogue or interact. Super Simp-
le Song songs are more inviting to sing 
while on Pinkfong’s songs, music is used 
only as an accompaniment so that it gives 
the impression that children only practice 
singing. Skills, attitudes, moods, environ-
ment, and interpersonal relationships can 
also modify music processing (Hernan-
dez-Ruiz, 2019).

The varied instrumentation of accom-
paniment by utilizing imitations of sound 
combined with very simple song lyrics 
makes the presentation of Titounis songs 
different from songs from other children’s 
music video channels. Such a pattern needs 
to be studied to determine its potential if 
used as material for children’s songs that 
can positively contribute to children’s de-
velopment. However, music is an audible 
art, with aspects of meaning that cannot be 
understood only in symbolic terms. In line 
with this, Huron said, there are nine ge-
neral emotions (transcendent, tenderness, 
sadness, nostalgia, peace, strength, joy, 
enthusiasm, and tension) caused by the 
music (Huron, 2011). Therefore, the music 
evokes a picture of experience (Reybrouck, 
2015). 

The results of the study (Intani, 2012; 
Wahyuni, 2012) emphasize the power of 
lyrics in the meaning of the message of the 

song conveyed. Predictable reading of text, 
grouping words so that lyrics can be mat-
ched with music, or recognizing patterns 
that have been sounded, is one explanati-
on as an effort to increase literacy after mu-
sical activities (Butzlaff, 2000; Forgeard, et 
al., 2008). Meanwhile, Ekaningrum and 
Suharto (2015) revealed that most of A.T. 
Mahmud’s songs have themes about eve-
ryday life according to children’s charac-
teristics and world. Children’s songs use 
language suitable for children’s develop-
ment, so they are easy to do and memorize. 

Therefore, it is not uncommon for 
children’s songs to use onomatopoeia 
which refers to the naming of objects or ac-
tions with imitation of sounds associated 
with objects or actions; in other words, 
sound imitations to manifest, show, vario-
us manifest sounds. (Kridalaksana, 2013). 

Based on the characteristics of the 
children’s world, this study explores the 
characteristics of Titounis children’s songs, 
including aspects of songs, musical instru-
ments, imitations of sounds that are pro-
nounced, and adapted into the song’s con-
tents.

METHODS

This study uses a musicological ap-
proach, with qualitative data presentation. 
The study’s focus is on Titounis children’s 
songs with the theme ‘Transportation 
(Vroom Vroom)’. Analysis of these songs 
is based on YouTube media, selected four 
songs containing many musical instru-
ments and imitations of the sounds delive-
red. The songs are Petit Escargot, Le Roues 
de l Autobus, Les Chiffres, Un kilometer 
en Roulant.

The data collection technique uses a 
document study (music recordings) and 
listens and takes notes. The data of this 
research uses content analysis, which con-
siders that all kinds of message producti-
on are text, such as news, advertisements, 
soap operas, songs, and other symbols 
cannot be separated from the message 
maker’s interests. (Kriyantono, 2012), it is 
therefore used to show and analyze songs, 
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musical instruments, and onomatopoeia. 

RESULTS AND DISCUSSION

The video of Titounis’ songs is about 
transportation; although some of the songs 
sung are about animals and numbers, the 
video is shown using transportation visu-
alization. This section will explain songs, 
musical instruments and onomatopoeia 
(sound imitation) in the song Petit Escar-
got, Le Roues de l’autobus, Les Chiffres, 
Un kilometre en Roulant. 

Song Analysis
The first song is the Petit Escargot 

song, which consists of 8 bars, repeated 4 
times

Lyrics
Petit escargot, il porte sur son dos 
sa maisonnette
aussitot qu’il pleut, il est tout heureux
il sorte sa tete

The Petit Escargot song repeats two 
melodic phrases; bars 1-5 are antecedents, 
and bars 5-9 are consequent. The singing 
style of the Petit Escargot song looks like a 
spoken word; the impression of the sound 
conveyed by the vocals does not try to 
display a good sound production. Tones 
sounded in the tone range c1 - g1. Based 
on the pronunciation of the lyrics, the song 
uses the rhyme a b b a. The song Petit Es-
cargot introduces a slow-moving snail vi-
sualized as a police car that runs slowly 
when it’s drizzling. The pattern used is 
the general pattern, using a pleasant and 
cheerful voice, intense tonal stress, rela-
tively limited tone variations, slow tempo, 
and style that invites dialogue. (Trainor, 
2019).

The Second song is Le Roues de l Auto-
bus

Petit Escargot

Le Roues de l Autobus

Lyric
Les roues de l’autobus se tourne tourne
Tourne tourne
Les roues de l’autobus se tourne tourne
Dans toute la ville
Les passage de l’autobus sont pataboum pata-
boum pataboum
Les passage de l’autobus sont pataboum dans 
toute la ville 
and soon.
This 13 bar track consists of 2 phra-

ses. This famous song is a French version 
of the song The Wheel on The Bus, it’s just 
that the phrases in bars 5 to 9 are conse-
quent phrases, so this song has developed 
from the original song. Rhythmic repeti-
tion occurs with each phrase. The tempo 
used is 120 bpm allegretto. The intonatio-
nal expression when singing this song is 
done in staccato.  In accordance with the 
child’s speaking style, vibrations are not 
found in the vocals in this song, which gi-
ves a natural impression. 

The third song is Les Chiffres
The following is the song’s notation.
Les Chiffres

 

Lyric
Un deux trois quatre cinq six sept huit 
neuf dix
Le un est un petit train
Le un est un petit train
The song Les Chiffres consists of 

two phrases; this song is repeated ten ti-
mes. Rhythmic repetition occurs with each 
phrase. The tempo used is moderato 118 
bpm (beat per minute). This song intro-
duces the numbers 1 to 10, each number in-
dicating the type of transportation, such as 
a small train, a blue car, and a ship.  Based 
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on the pronunciation of the lyrics, the song 
uses the rhyme a a a a. The style in singing 
this song is like a child talking in the c1 - c2 
tone range.  When on the tenth repetition, 
the tempo of this song gets faster until it 
approaches presto.

The fourth son gis Un kilometre en Rou-
lant
The following is the song’s notation.
Un kilometre en Roulant

 

Lyric
Un kilometre en roulant 
C’est long c’est long 
Un kilometre en roulant 
C’est long pour les enfants
This song is different from other 

songs, which uses the basic tone of F. The 
song Un kilometer en Roulant uses an al-
legretto tempo of 120 bpm. This song is 
only 4 bars, consisting of antecedents and 
consequences. Besides introducing tran-
sportation, this song introduces numbers 
and units of distance traveled (kilometers). 
Based on the pronunciation, this song uses 
rhyme a a a a. 

Table 1. Music Instrumentation Analysis. 
The sound of a musical instrument
Musical 

Instrument
Non Musical instrument

Flute Drizzle
Bass Bird

Piano Sirene
String Car (engine, horn)

Percussion Airplane, Helicopter
Dirt Guitar Whistle

Drum Motorcycle
Ambulance

Based on the Table 1, musical instru-
ment sounds consist of seven musical 
instruments, both melodic, harmonic, and 
percussive. Based on these songs, the tools 
are played alternately. Variations in the 

melody (pitch value and pitch) of each 
instrument form a harmonization, not 
overlapping, so that it creates an impressi-
on that is not monotonous. The presentati-
on is as follows:

For example, in the Petit Escargot 
song, the music starts with a flute, followed 
by a bass and a xylophone sound following 
the song lyrics. The visible non-musical 
instruments such as drizzle, cars, sirens 
sound alternately from the beginning to 
the end of the song. The sound of birds, 
sirens, and cars is used to emphasize the 
theme and give a natural impression so 
that the use of non-musical instrument 
sounds provides a listening experience 
environment. Alternate use of musical 
instruments and non-musical instrument 
support is also carried out on other songs. 
So that it becomes one of the characteristics 
of Titounis children’s songs

Titounis songs use a fixed and re-
gular tempo. However, in the Le Chiffres 
song, the slow tempo used is gradually 
fast; music with a fast beat and rhythm 
that invites jumping can be said to be 
happy music. (Delalande, 2003; Meng & 
Jiang, Jiani, Fangfang Liu, 2020). Howe-
ver, the other songs presented also use a 
slow tempo and tell stories of fun and joy. 
This shows that tempo is not only a phy-
sical characteristic of the music, but more 
than that, namely, the message conveyed 
through sound leads to different emotions. 

Onomatopoeic Analysis
The use of onomatopoeia or sound 

imitations in Titounis songs with the the-
me of transportation appears most fre-
quently in Le Roues de l Autobus’s song. 
Other songs use only one sound imitation 
(vroom). 

In its use, the imitation of the vroom 
vroom sound is pronounced on a vowel that 
indicates a car is running, then pataboum is 
pronounced when the bus passenger mo-
ves to jump from the seat until a collision 
occurs, then a beep beep, pronounced in a 
vowel indicating that the horn is sounding. 
Onomatopoeia is word formed as a result 
of sound imitation. The names of objects or 
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things are formed based on the sound of 
the object or the sound generated from the 
object (Chaer, 2009). In the Titounis song, 
onomatopoeia functions to strengthen the 
song’s theme by not using musical instru-
ments but using onomatopoeia, which is a 
form of human language.  The existence of 
onomatopoeia also reinforces the impres-
sion of inviting dialogue.

Table 2. The onomatopoeia contained in the 
Titounis song with the theme of transporta-

tion.
Onomatopoeia

Car Vroom
Passenger on the bus Pataboum

Bus Wiper Suisse suisse suisse
Horn/sirine Bip bip bip

CONCLUSION

The song Titounis is a French song 
that introduces simple things to children. 
The songs being analyzed are (1) Petit Es-
cargot, (2) Le Roues de l Autobus, (3) Les 
Chiffres, (4) Un kilometer en Roulant. In 
the song analysis, the patterns used are ge-
neral patterns, using fun and cheerful vo-
cals, strong tonal stress, relatively limited 
variations in tones, slow, fast and gradual 
tempo, then the delivery style invites sin-
ging as well as dialogue or interaction. 
Then in musical instruments, the melody 
variations of each instrument form a har-
monization; non-musical instruments em-
phasize the theme of the song and provide 
the experience of hearing about the envi-
ronment. Onomatopoeic analysis showed 
the sound of vroom (car), pataboum (ju-
mping passenger), beeps (horn), suisse-
suisse (wiper). The onomatopoeia of the 
Titounis song serves to strengthen the 
song’s theme.
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