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Abstract

Eastern culture-based art education is an effort to strengthen and build national identity through
the transfer of knowledge and the transfer of value in the values of diversity and cultural pres-
ervation. The purpose of this study is to provide a conceptual picture of strengthening national
identity through learning art education based on eastern culture. The method used is qualitative
research by examining science theoretically through literature study, documentation, video, and
audio study approaches that are analyzed descriptively. The results showed that some of the
eastern cultural arts which are full of messages, moral values, and philosophy of life as a foun-
dation for strengthening and building national identity through art education based on eastern
culture are the arts of go laba, Ja’i, and reba traditional rituals. The art is a tradition of the people
of Ngada, Flores, NTT which is used as an accompanying event in traditional rituals such as the
ritual of making a new traditional house, the ritual of making customary symbols (ngadhu-bhaga),
and the ritual of pesat kampung (ka nua). While, the conceptualization picture of strengthening the
national identity through learning art education based on eastern culture can be done by; First,
the stages of classification by selecting various kinds of art genres (music, dance, theater, visual)
Eastern culture, to find meaning and values embodied in local wisdom. Second, the identification
stage by identifying the learning of arts-based on eastern culture in the form of text and context
into the realm of affective, cognitive, psychomotor, and creative. Third, the implementation stage
by applying the results of classifying and identifying eastern culture-based art learning to be ap-
plied to students so they can understand the values contained in local culture and have cultural
intelligence.
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INTRODUCTION cial phenomena that occur among millen-
nial adolescents show a symptom of mo-

Today, Indonesia is confronted with ral deterioration associated with juvenile
various problems such as racism, politi- delinquency, drug abuse, free sex, brawl,
cal instability, violence, rape, radicalism, and other juvenile delinquency cases. One
SARA (suku, ras, agama, and antargolongan) example of juvenile delinquency in the
issues, and multicultural conflicts. These spotlight is drug abuse among students.
problems cause an identity crisis of fading Survey results from the National Narco-
in national values, cultural values, and tics Agency and the Indonesian Institute of
moral values as national identity. Some so- Sciences show 2.3 million Indonesian stu-
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dents have used and consumed narcotics.
While drug abuse among students in 2018
reached 2.29 million people (Puslitdatin
BNN, 2019).

The problems that occur in Indone-
sia today are in an alarming condition and
have the potential to cause divisions, loss
of integrity and unity, and a reduction in
meaning on national identity. The deve-
lopment of the times can change everyt-
hing including the personality of a natio-
nal identity that has been embedded for
years and even centuries. The change ori-
ginates from various causes, one of which
is the effect of globalization which has
developed rapidly throughout the world
(Kemendikbud, 2016). So that there is a
shift in the mindset and lifestyle of eastern
communities into westernized with indivi-
dualistic behavior, hedonist, consumptive,
apathetic, secular, free, and exclusive (Se-
tiarsih, 2016).

The national identity is important for
a nation because it will show the charac-
teristics of the nation itself. A nation needs
identity because building a nation is buil-
ding the identity of a community called
the nation (Sastrapratedja, 2006). Related
to the present, building the identity of the
Indonesian people is by building a strong
“Indonesian identity” (Sujana, 2003). To re-
build the identity of the Indonesian people
requires an effort to strengthen and deve-
lop national identity through education.
The role of education has a very large role
in shaping the identity of the Indonesian
nation and is seen as strategic to strengt-
hen national identity through the transfer
of knowledge and the transfer of value
in pluralistic values and preservation of
national culture holistically and compre-
hensively (Setiarsih, 2016). Philosophi-
cally, Socrates stressed that education is
a process of human development toward
wisdom, knowledge, and conduct (Elmu-
barok, 2009). Besides, education is also an
effective and efficient means of preserving
cultural values and local wisdom, this is
because education is practically inseparab-
le from cultural values which are elements
of national identity.

Education is also a human effort to
develop human values. Through educati-
on, humans try to develop the civilization
needed in life. Therefore, education has be-
come everyone’s basic needs. Educational
needs are believed to be a source of suc-
cess and human well-being. Education em-
powers human potential to inherit, deve-
lop, and build the culture and civilization
of the future. On the one hand, education
preserves positive cultural values, and on
the other hand, it creates change towards a
more innovative life (Gunara, 2017).

One of the fields of education that
has the potential to develop and strengt-
hen the identity of the Indonesian people is
art education. The presence of art as a me-
ans of education in schools at least reflects
that art has certain functions and benefits
in shaping the personality of the students
as a whole who have a sensitivity or social
awareness as members of the community
who uphold and respect the cultural va-
lues of society (Triyanto, 2014). Especially
in the current era of development and the
rapid flow of globalization has resulted
in many changes in the culture of society
because of the many cultures that are in-
compatible with Indonesian society and
are easy to enter into the community itself
(Setyawan, 2018). So that these changes not
only have an impact on society, but art also
changes. Because basically art can develop
and change according to the conditions of
the culture itself. The change in question
is a process that produces a situation that
is different from the previous situation,
which can be a setback or progress (Sety-
awan, et al., 2020). Therefore, in facing the
changing times, art education must take
part in developing character education
and building a national identity that prac-
tices local values and universal nuances
(Julia, 2017).

The context of art education descri-
bed in this paper refers to the learning of art
education based on local culture (Eastern
culture). The purpose of “eastern culture”
itself in this study is a culture that resides
on an island in Eastern Indonesia which is
administratively included in the Province
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of East Nusa Tenggara (NTT). In NTT, the-
re is a lot of diversity and uniqueness of
art (music, dance, or appearance) and even
culture that can be used as a learning ma-
terial for local culture-based arts. Where
every art and culture contained in NTT is
seen from the perspective of the context it
contains a lot of meaning in the philoso-
phy of life and the content of local wisdom
following the values that apply to the local
community. However, the problems that
occur in the field of learning art, especially
music art still tend to western music mate-
rial or outside culture, and learning is not
accompanied by providing an understan-
ding of moral values. So that the impact of
the teaching of music in schools, both pri-
mary, secondary, and higher education is
limited to strengthening skills and taking
care of material issues that focus more on
western music material and outside cultu-
re. This is following the statement of Die-
ter Mack (1996) “that the learning of art
education is not only limited to learning
practice or skills training but finding and
understanding the meanings contained in
learning art education following the cha-
racter and wealth of cultural environment
background” (Mack, 1996).

It is important here that the learning
of arts-based on local culture because arts
and culture education has a role in the per-
sonal formation of students in harmony
with attention to the development needs
of children in achieving multi-intelligence
consisting of intrapersonal intelligence,
visual-spatial, musical, linguistic, mathe-
matical logic, naturalist, adversity intel-
ligence, creativity intelligence, spiritual
and moral intelligence, and emotional
intelligence (Utomo & Sinaga, 2009). The
personal formation of these students has
a very influential role in the new genera-
tion of Indonesia in the future. Therefore,
if the depth of their art education is weak,
it will lead to a generation that is not cre-
ative, lacks cultural awareness, is intole-
rant of the surrounding environment, and
provides opportunities for the emergence
of various violence that can harm themsel-
ves. Therefore, deepening the field of cul-

tural-based art education and incorporating
cultural elements into education is very
necessary to be implemented in the con-
tent of art learning. With the aim, to foster
attitudes in every individual who has cre-
ative individuals, initiative, imagination,
emotional wisdom, morals, ability to act
critically, and freedom of thought and acti-
on (Rohidi, 2014).

Based on the description above, the
writer intends to explain the conceptual
study of strengthening the national iden-
tity through learning art education based
on eastern culture. This paper is expected
to be able to contribute to the world of art
education, to prioritize the learning of lo-
cal culture-based arts rather than outside
cultures. So that it will give birth to a gene-
ration of people who can protect, respect,
and maintain local wisdom to strengthen
and maintain national identity in a plura-
listic nation in globalization.

METHOD

This study is the result of an analysis
of research previously conducted by rese-
archers on the development of art educa-
tion learning based on eastern cultures to
strengthen national identity. Discussion of
the study in this study focused on eastern
culture in Ngada district, Flores NTT.

This type of research used in this
paper is a qualitative research paradigm.
Qualitative research is a research procedu-
re that produces descriptive data in the
form of written or oral words from people
and observable behavior (Moleong, 2007).
This research uses a literature study appro-
ach that is analyzed descriptively through
a process of searching written sources in
the form of books, documentation studies,
videos, audio, and research journals rela-
ting to the problem under study.

A literature study is a theoretical stu-
dy and other references relating to values,
culture, and norms that develop in the so-
cial situation under study, besides library
research is very important in conducting
research, this is because research will not
be separated from scientific literature (Su-
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giyono, 2011).

In the context of this research, the
data obtained is a description of the analy-
sis of the results of a sociological approach
to see all social problems that occur in the
world of art education, anthropological
approach to see the problem of values that
are connected between art education and
reality in society, and through the libra-
ry, research to explore the theoretical and
scientific study problems of the meanings
contained in the learning of eastern cultu-
re-based art education to strengthen natio-
nal identity.

RESULTS AND DISCUSSION

Exploring the Meanings and Values Con-
tained in Art Culture and Local Wisdom
of “Eastern Culture”

Art is the result or expression of cul-
ture, whereas culture itself varies in form
according to local customs and adjusts to
the characteristics of the people in their
environment. Ki Hadjar Dewantara argues
that art is a part of the culture that arises
and grows with the soul of human feelings
(Dewantara, 1967).

The term culture also contains two
meanings, namely as a process and a pro-
duct. Culture as a process in daily life sha-
pes a person’s cultural identity which is
reflected in attitude, speech, action, and
thinking. Meanwhile, culture as a product
contains a symbol system in particular
tradition such as customs, dance, music,
crafts, belief systems, and others (Masu-
nah, 2011).

The arts and culture found in Eastern
Indonesia, especially in Ngada Flores, East
Nusa Tenggara, have their characteristics
and are full of traditional values that con-
tain local wisdom that is still very relevant
to the current conditions so that they need
to be preserved, developed, even adapted
or adapted implement it into the world
of education. In other words, learning art
education must be given following the
customs and characteristics of the local
community.

One of the arts that has a meaning

and moral message about the philosophy
of life in the Ngada community is the tradi-
tional music of go laba/drum gong. Go laba
music is the traditional music of the Ngada
people that is used as accompanying mu-
sic in traditional rituals such as the ritual
of making a new traditional house, the ri-
tual of making traditional symbols such as
ngadhu-bhaga, and the ritual of pesat kampung
(ka nua). Go laba music contains many an-
cestral messages that are revealed in seve-
ral philosophies of life. These philosophies
that must be lived by the Ngada commu-
nity to preserve and maintain values that
are already believed to be the fundamental
fundamentals for shared life as a cultural
community under the umbrella of Ngada
culture (Dopo & Sukmayadi, 2019). When
viewed from the context, go laba music is
Ngada’s traditional music which is full of
meaning and values of life contained in
the procession of the traditional rituals of
the people. Because basically, traditional
music does not mean music and various
elements in it are old-fashioned, old-fashi-
oned, or out of date. However, traditional
music is music that is distinctive and ref-
lects the culture of an ethnic or community
(Purba, 2007). Traditional music is music
that is rooted in the traditions of its people,
hence its continuity in the present context
as an effort to inherit from the previous
community to the next society (Setyawan,
2018).

Figure 1. Music of Go Laba/Gong Gendang in
Tololela.

Not only traditional music but in
Ngada there is also a dance that is Ja'i dan-
ce. The Ja’i dance is one of the traditional
dances of the Ngada tribe that is perfor-
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med in the Sa’o Ngaza rite. The dance per-
formed as an expression of gratitude and
excitement in the Ngada community. Ja’i
dance is usually done in bulk, the more
people who follow the dance the more
wisdom (Negerikuindonesia.com, 2015).
The implementation of the Ja’i dance in the
ritual of the Sa’o Ngaza ceremony is a form
of unifying and binding family relations in
the Ngada community. The philosophical
meaning of the ritual of Sa’o Ngaza itself
is: (1) Changed ancestral ancestry/go weka
da dela: (2) Safety cage/Kodo sua; (3) Blan-
ket/lawo ine; (4) Place of residence/gubhu
mu kaja maza (Setda, 2005). The Ja’i dance
in the implementation of the Sa’o Ngaza ri-
tual is the cultural tradition of the Ngada
community which has interrelationship
between art and culture and the interde-
pendence/lobo papa tozo, tara papa dhaga.
Besides being an expression of gratitude,
Ja’i dance, and the Sa’o Ngaza tradition
also have life values that can be applied in
daily life, such as togetherness, intimacy,
unity, social values, and religious values
(Radarntt.co, 2018). This is in line with the
philosophy of life in the Ngada commu-
nity, namely Meze, Mai, Modhe, Mesumora,
and Merameda. 1) Meze olo go mese means
first greeting with a smile, 2) Mai papa gani
means to take part in fellowship, 3) Modhe
pu’u zeta one sai ana woe which is an initia-
tive to do for others, (4) Mesumora pedhu
mora sai boka means sincere, and (5) Mera-
meda mera moe mata taka meda moe ta’i ture
that is always in togetherness (Marzugqi,
2018).

Figure 2. Ja’i dance in the Ka Sa’o ritual
In addition to the arts described abo-

ve, Ngada also has a cultural tradition that
is routinely carried out every year, namely

the tradition of the Reba traditional party.
Reba Tradition is a traditional ceremony in
the Ngada area that is held every year or to
welcome the turn of the year. Reba is a new
year in the Ngada ethnic calendar. Reba
is a traditional party, a party of gratitude
for the kindness of God (Dewa Zeta Nitu
Zale who has given, abundance, and enjo-
yment to the Ngada community through
agricultural products, plantations, animal
husbandry, and others (Keda, 2019). Reba
Rituals are included in the complex form
of human behavior patterned contained
in them, very closely related to economic,
social, and religious aspects that exist in
society and community life (Kaka, 2019).
Reba is a guide for Ngada people to inter-
act in social communities and interactions
with the surrounding natural environment
(Bogha, 2005). Reba as a Ngada religious
rite, both in terms of mythology and in the
stages of its implementation always talks
about life as a whole.

The above description is part of the
cultural arts found in Ngada Flores, NTT.
Where each of these artistic and cultural
activities contains meaning and noble va-
lues. So, it is not wrong if the arts and cul-
ture of the east are implemented into the
learning materials of arts-based on eastern
culture. So that what has been given and
explained in the context of learning art edu-
cation based on eastern culture makes stu-
dents able to instill philosophical values
contained in their culture.

Conceptualization of Eastern Culture-
Based Art Learning to Strengthen Na-
tional Identity

A local culture that is owned by each
region in Indonesia is a pillar of the Na-
tional culture. According to Wagiran local
culture or what is referred to as local wis-
dom is a long experience, which is depo-
sited as an indication of one’s behavior,
local wisdom cannot be separated from
the environment of its owner, and local
wisdom is dynamic, flexible, open, and al-
ways adapts to the era. The substance of
the scope of local wisdom is broad, name-
ly: 1) thoughts, attitudes, and language,
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art, and literature, 2) thoughts, attitudes,
and actions in various cultural artifacts
and 3) social thoughts, attitudes, and ac-
tions, such as sincere, polite, and udanegara
(Wagiran, 2012).

The substance then becomes a root of
national culture which is part of national
identity. As part of national identity, local
wisdom functions in building the persona-
lity of a nation based on ancestral values.
Preserving the values of local wisdom me-
ans living and implementing the local phi-
losophy of the local area that is wise, full of
wisdom, and kindness. It aims to provide
direction in building national identity fol-
lowing the values of Pancasila to create a
conducive and harmonious atmosphere to
respond positively to modernization in the
era of globalization by national values.

An education system that is rooted
in national culture is an education system
that is considered appropriate to teach
knowledge about its own culture. In the
context of culture, good people are people
who know and understand their own cul-
ture. That is, without knowing one’s own
culture, humans will not be cultured follo-
wing customs, rules, or norms that apply
in their environment (Julia, 2017).

The integration of art education
based on eastern culture will strengthen
national identity that can foster pride, na-
tionalism, and patriotism towards the nati-
on and state. This certainly will strengthen
unity and unity within the frame of Unity
in Diversity. Strengthening national iden-
tity through art education based on eastern
culture aims to create citizens who have
awareness of their own environmental
culture, namely citizens who are aware of
the equality of human dignity, and protect
and preserve the values of local wisdom in
carrying out community life, nation and
patriotic.

Conceptualization of arts learning
based on eastern culture can be applied
through several stages, including 1) Clas-
sification, in this stage is to choose various
types of arts (music, dance, theater, visual)
and Eastern culture, to find meaning and
values. the value embodied in local wis-

dom. 2) Identification, this stage is identi-
tying the learning of arts-based on eastern
culture in the form of text and context to
the affective, cognitive, psychomotor,
and creative domains. 3) Implementation,
at this stage, is to implement the results
of the classification and identification of
eastern-based art learning to be applied to
students so they can understand the values
contained in local culture and have cultu-
ral intelligence. The following is a Figure 3
of eastern culture-based art education lear-
ning schemes:

[ EASTERN CULTURE-BASED ART EDUCATION ]
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Figure 3. Learning Scheme for Eastern Cul-
ture-Based Art Education.

CULTURAL
INTELLIGENCE

In the application of eastern culture-
based arts learning, the outcome expected
of students is to have cultural intelligence.
Cultural intelligence according to Khoda-
dady and Ghahari (2011) consists of me-
tacognitive, cognitive, motivational, and
behavioral components. As the first com-
ponent, meta-cognitive reflects the process
by which individuals acquire and under-
stand cultural knowledge, cognitive as the
second component, refers to a person’s
knowledge and understanding of how cul-
tures are similar to and different from one
another. This reflects the general knowled-
ge structure of knowledge about economic
and legal systems, social norms, religious
beliefs, practices, and conventions in dif-
ferent cultures obtained from education
and personal experience. As a third com-
ponent, motivation shows one’s ability to
motivation in learning and functioning in
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cross-cultural situations. This includes so-
mething inherent in a person experiencing
and interacting with people from different
cultures. The final component, behavior,
refers to a person’s ability to exhibit proper
verbal and nonverbal behavior when inter-
acting with people from different cultures.

CONCLUSIONS

Strengthening  national identity
through learning art education based on
eastern culture can be done by First, the
stages of classification by selecting va-
rious types of arts (music, dance, theater,
visual) and Eastern culture, to seek mea-
ning and values that are contained in local
wisdom. Second, the identification stage
by identifying the learning of arts-based
on eastern culture in the form of text and
context into the realm of affective, cogniti-
ve, psychomotor, and creative. Third, the
implementation stage by applying the re-
sults of classifying and identifying eastern
culture-based art learning to be applied to
students so they can understand the values
contained in local culture and have cultu-
ral intelligence.

Through learning arts based on eas-
tern culture, students are faced with a pic-
ture of their own culture. Culture with a
cultural identity that is raised by presen-
ting the treasures of local wisdom values
in the community as a form of national
identity. The application of local wisdom
values can be used to measure the level
of appreciation and creations of students
towards learning material from a cultural
perspective of art. Thus, students are ex-
pected to become the next generation of
the nation who have civilized intelligence,
can understand the equality of human dig-
nity and protect and maintain the values of
local wisdom in the administration of com-
munity, nation and state life as a form of
strengthening the national identity in the
current development.
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