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Abstract

The function, realization and the role of sound-symbolic phenomenon can vary in
some languages. The study of sound symbolism and onomatopoeia in Armenian, Russian
and English showed that highly expressive forms of language occur not only in daily
conversation, advertising, newspapers and magazines, but also in creative literature:
children’s poems, stories and great works of art. As a powerful stylistic device they
realize an impact upon the reader or listener and evoke certain emotional expressively
evaluative reactions. The comparative analysis of this phenomenon demonstrates that the
word is heard differently in different cultures.

Key words: onomatopoeia, sound symbolism, alliteration, assonance.

Introduction

It is well known that unlike certain language units — morphemes, words, scatences -
which convey meaning, phonemes are considered to be meaningless. However, the inter-
pretation of the phonetic realization of the message is not passive at all. The segmental
and prosodic features of the message perceived help the hearer to distinguish not only
between the lexical and grammatical meanings of language units, but also between the
social, educational, geographic, professional status and sex of the speaker. Moreover, by
using the phonetic characteristics, we can judge about the speaker’s emotions, his char-
acter, health, mood, etc.

Naturally all these characteristic features are far from being linguistic, but the impor-
tance of these features in the process of communication should not be underestimated.
Phonetic characteristics are equally important for recognizing the style of the discourse
in communication.

Sound-Meaning Connection in English

It is quite generally accepted that meaning is applied on the word and morpheme
level. In other words, it is accepted that words, prefixcs, suffixes and roots have mean-
ing that is unrelated to their sounds. The fact that vowels and consonants can convey
some meaning is usually denied.

But the so-called sound-symbolists believe that the vowels and consonants do have
meanings of their own which are ‘connotative’ and which are ¢xpressed and perceived sub-
consciously. A number of experiments have demonstrated that the commonly held belief in
absolutely ‘meaningless’ speech sounds is wrong to some extent (Jeffries 1998:175).

Scientists provide us with unlimited examples from European and other languages to
prove the existence of certain relation between word sounds and word meanings.
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In his experiment Sapir used two invented words MAL and MIL, which the subjects
were asked to identify with ‘a large table’ or ‘a small table’. Most of them associated MAL
with ‘a large table’ and MIL with ‘a small table’. (www.percepp.com/soundsmb.htm)

We also tried to check this association. But the knowledge of Russian made our sub-
jects hesitate between MIL and MAL since the latter coincides with the Russian root
mas- meaning ‘small’. So when, to avoid unnecessary associations, we used TAL and
TIL instead of MAL and MIL, the majority of subjects chose TIL for ‘a small table’ and
TAL for ‘a large table’

Sound-symbolists state that each sound, each vowel and consonant, has some inher-
ent feeling which informs the meaning of every word that contains it. Because this
‘inherent’ meaning is implicit in its form, it is universal. The feeling of [b] will be the
same in every language that uses this sound, and that feeling will directly reflect how [b]
is pronounced. In English it involves a barrier. It is loud, sudden, explosive. It involves
breach, a violation of the integrity of the barrier.

e.g. ball, bubble, bulge, break, bang, bump, etc.

Because the inherent meaning is implicit in the form, you cannot express directly
what it is. We cannot explain what the exact meaning of [b] is.

Some of the research related to what was described as ‘phonetic symbolism’, that is,
the extent to which individual speech-sounds carried specific meanings; other research
related to the appropriateness of words as a whole — the so-called ‘morphosymbolism’.

In the middle of the 18-th century Von Humboldt distinguished between ono-
matopoeia and sound symbolism. Some linguists use these terms indiscriminately. The
terms echoism, natural expressiveness, true echoism, clusters, onomatopoeia, sound
symbolism are also often used to denote sound - meaning connections. Sometimes ono-
matopoeia is defined in its limited sense (imitation of natura! sounds) as a familiar and
well-recorded form of sound symbolism. (http://www.trismegistos.com/magicalletter-
page/Theory.html)

Onomatopoeia vs Sound-Symbolism

In our paper we distinguish between onomatopoeia and sound symbolism.

Onomatopoeia is defined as the imitation of a sound using the consonants and vow-
¢ls in a word. Therefore it only applies to words which cither refer to a sound, or which
refer to something that makes a sound in some salient way (Galperin 1977:124),

The term sound symbolism is used in connection with groups of words rather than single
words whose sound form creates impressions connected with movements, emotions, dura-
tion, repeated actions, degree of force, etc. (http:/www.ling.gu.se/~abelin/ny%20inlaga.pdf)

The most obvious direct connection between sound and meaning is usually called
onomatopoeia. Onomatopoeic words make some claim to being less arbitrary than other
words by trying to sound like the sound they describe.

E.g., you can hear a baa of a lamb, when it blecats. You can hear a bow-wow of a dog
when it barks. You can hear a moo of a cow when it moos or bellows.
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It would be wrong to think that English onomatopoeic words reflect the real sounds
directly, irrespective of the laws of the language, because the same sounds are represent-
ed differently in different languages.

e.g. English Russian Armenian
buzz [z] XKyxoKaTs [X] pqquy [q/
giggle [g] XHXHKaHHe [X] hnhnng [h]
sizzle [s-z] wHners [w] powy, ndpndwy [, [d]

Nevertheless, sometimes one can notice cases of coincidence or resemblance in ono-
matopoeic words of different languages.

e.g.  English Russian Armenian
cock-a-doodle-do Ky-Ka-peky Omuqpaunt
moo My dnt
miaouw My huwnt

English onomatopoeia often appear in comic books. Though the number of ono-
matopoeic words is not large, onomatopoeia can often be found in comic books. The rea-
son is that onomatopoeia has an important function in comic books since the readers can-
not understand the gist of the picture with the picture only. But if one onomatopoeia
SLAM!! is added to the picture of a dog standing in front of the door, it can make us real-
ize the situation. The SLAM!! makes it possible to grasp the state of affairs that the door
was closed with vigor and made the dog spring up. Its role is *label”. Onomatopoeia used
as labels in comic books can help to clarify the situation beyond the limits of the picture.
It is clear that the frequency in use of onomatopoeia in novels is low. Onomatopoeic
words are always used with quotation marks in English novels since novels choose real
words rather than onomatopocia. So, onomatopoeia are used as verbal forms.

e.g. The tree creaked and groaned.
The trap could do nothing but rattle. (Crystal 2005:25)

Onomatopoeia is widely used in poetry. In the poem “The Onomatopoeia River” by Max
Dunn, separate words pronounced one after another with different rate make us hear the
sound produced by the river, moving from its source where it is a tiny-brook. Then mak-
ing its way through stones, and at last coming to the sea, as a white calm stream.

Glade...shade... pool...cool....
Fickle trickle... supple...able...
Yearning .....trending...wending.
(read each line faster)
Amble, addle, dawdle, dabble,
babble, bubble, gurgle, gambol,
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bustle, hustle tussle tumble,
mumble-grumble-rumble, hurtle-
Lunge! Plunge!
Splash! Spray!
flay, fume.
Gnash! Lash! Rage, wage.
(read each line slower)
Freed, speed....
weed....reed
haze...laze....
hide...glide ...
wide...tide. (R. Sadler “Enjoing More Poetry” p.123)

In cases of sound symbolism proper the relationship between sound and meaning is
less direct, e.g. And the silken sad, uncertain rustling of each purple curtain.

Here the repetition of the sound {s] actually produces the sound of the rustling of
the curtain. This sentence can be compared with Armenian «UpGwb dynipnid 2pnil
nt 2p2ynili» (Teryan 2002) or with Russian “Yyts crsmmso mypmar kamoim ™, where
the repetition of the sounds /2/, [m] produces the sound of rustling of the leaves
touched by the wind. Here the stylistic device of alliteration creates the onomatopoe-
ic effect.

Sound-meaning correspondences are widely used in literature to create a kind of aes-
thetic cffect. Stylistic phenomena which reflect the sound matter of the language used
for aesthetic purposes are onomatopoeia (the use of which was discussed in the text with
the definite sound system for the creation of visual impression and “sound-painting”, can
in different cases be treated as onomatopoeia or as sound symbolism depending on the
contents and the effect they produce).

Sound-symbolism is expressed not only by the sound-effects, but by the visual means
as well. Literary style researches reveal great difficulties in the interpretation of sound-
meaning correspondences.

In poetry we cannot deny the fact that the arrangement of sounds carries a definite
aesthetic function. Poetry is not entirety divorced from music. Such notions as harmony,
euphony, rhythm and other sound phenomena are undoubtedly not indifferent to the gen-
eral effect produced by a verbal chain.

Poetry, unlike prose, is meant to be read aloud and any oral performance of a mes-
sage inevitably involves definite musical interpretation. Sound symbolism in poetry, is
expressed by alliteration and assonance. For example, the repetition of the sound [d] in
the lines quoted from Poe’s poem “The Raven” prompts the feeling of anxiety, fear, hor-
ror, anguish, or all these feelings simultaneously.

Deep into the darkness peering, long I stood there wondering, fearing.
Doubting, dreaming dreams no mortals ever dared to dream before.
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We come across a number of cases of alliteration in K. Mansfield’s “A Cup of Tea”,
the use of which adds much to the character and feeling of the heroine:

She was young, brilliant, extremely modern, well-dressed and amaz-
ingly well-read in the newest of the new books
(K. Mansfield “A Cup of Tea and Other Stories™ p.250)

The clusters with [r/, [br], {tr], [dr] express the active character of Rosemary, who is
quick in movements and decisions. She brings a poor young girl to a house to treat her
with a cup of tea and suddenly decides to take care of her in the future.

And suddenly it seemed to her such an adventure. Supposing she took
the girl home. Supposing she did one of those things. She was always
reading about or seeing on the stage. What would happen? It would be
thrilling. And she heard herself saying afterwards to the arrangement of
her friends. (ibid)

The repetition of the fricative [s] reminds us of a sudden whistle. The abundant usage
of the sound seems to underline that Rosemary has come to her decision unexpectedly
for herself.

Nevertheless alliteration does not always reflect sound symbolic associations. It is
simply fun to say and enjoyable to hear alliteration in many familiar phrases, clichés and
expressions, newspaper headlines, proverbs and sayings:

tit for tat, blind as a bat, bigger and better,
it is neck or nothing, hale and hearty,
sweet smell of success, now or never,
safe and sound, do or die.

Nursery rhymes thrive on alliteration, as in the following:
o We Willie Winkie.....

® Goosey, goosey gander ... ...

® Baa, baa black sheep.....

Tongue-twisters also make great use of alliteration, for example:
® A tutor who tooted the flute
@ Tried to tutor two toolers to toot,

And advertisers often use alliteration to make sure you get the message-and remem-
ber it:

® The cold, crisp taste of Coke.

® Tennis makes you trim, taut and terrified.
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Many sayings also use alliteration:

o So many customs, so many countries.
o So many men, so many minds.

e So much to do, so little done.

e Time and tide wait for no man.

Alliteration is often met in book titles:
“Sense and Sensibility” (Jane Austin)
“Pride and Prejudice” (Jane Austin)

Like rhyme, alliteration is of a great help to memory (Galperin 1977:124).
Studying the sound meaning relations we have arrived at the following conclusions.

Conclusion

To our opinion sound-meaning relations can be classified into two groups: a) ono-
matopoeia and sound symbolism.

Onomatopoeic words are words imitating real sounds produced by people, animals
and inanimate things.

Sound symbolism in English can be expressed: 1) by means of vowels, consonants,
consonant clusters, and by the syllabic structure of words, 2) sound-meaning relation in
English mainly occurs as a feature of groups of words rather than individual words.

In poetry alliteration gives pleasure, creates melody, establishes mood. calls attention
to certain words and points out similarities and contrast. It often contributes to the mean-
ing of a work, to its musical quality and unity.

In some cases alliteration and assonance do not reflect any sound symbolic associa-
tions. They merely draw attention to some words and are used in tongue twisters,
proverbs, different clichés, familiar phrases which are easy to memorize. In spite of the
presence of sound, The role, realization and function of symbolic phenomena can vary in
some languages, including Russian, Armenian and English. It is also worth mentioning
that the sound symbolic system of a language deserves attention and can become a sub-
ject of serious research.
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& Gizynibumypb junphppubyw)inpymb b phwdw)impymb

&Gy ymGuyhG lunphprpuGyuw)Gnpjub b pGwdw)Gmpjul wnhwymp)niGp npny (G-
quGkpmy, GpwGg ntpp, hpugnuip b gnpownmypp Yupnn GG nwppbpyb;: Wu
tpunyph mundGwuhpmpymbp huybipting, wiqbphGmy U pmubpiGmd gnyg L
wwphu, np hGyynGwjhG funphpyuGyw)impymbp U pGwdw jGmpymGp hwlnhwn GG
ny dhwyl wropju junuwyguwlwl nhuynipumd, gnjuqnitpmy, ppptipod b wd-
uwqpbpmd, wyih pwyGaptG Yhpwnynud 66 qginupdbunwywué qpuijubimpjwub gk’
dwliyuwywi pwGwunbndmpimGGhpmy, htphwplhpnud b wpjtunh np9 qnpdt-
pmd: Fpwbp wqnbghy hGymGupwluywb hGuwplhp 46, npnGp oguwgnpdymud ki
pGptpgnnh ypw wqntint b npnpwlh qquginGpGhp wowgwgltim hwdwp: Wyu
tpunyph hwitdwwnwywb pGGnmpymbp gnyg b wmwihu, np wwppbp Qwympltpmd
w2tuwphp wwpptp Yepy & pGlwynud:

3syxopofi CHMBONEIM B SBYKONONPaXAHAN

PDyHKUHOHKPOBAHHA, PEATH3ALMUS H POTb 3BYKOBOTO CHMBO/TH3IMA H 3BYKOMOAPAKAHHS
B HEKOTOPBIX A3bIKAX (APMAHCKOM, PYCCKOM M aHIIIHIHCKOM) MOTYT BapHPOBATLCHA.

HccnenoBatue 38yKOBOro CHMBOJIH3MA H 3BYKOMOKPAXKAHHA B 2PMAHCKOM, PYCCKOM H
aHMHACKOM A3bIKAX MOKA3AN0, YTO 3TH BHIPA3HTCAbHbIC (OPMBI A3LIKA CYIIECTBYIOT HE
TO/ILKO B OGLIICHHOM PEyH, B pekiiame, B raseTax H XXypHantax. OHH OYeHb YACTO HCNOIb-
3YI0TCA B JINTEPAType: ACTCKAX CTHXAX, PaccKa3ax, B CEphE3HbIX THTEPATYPHBIX MPOA3BEe-
HHAX, KaK BaXHbIC CTHIHCTHYECKHE NPHEMBbI IKCIPECCHBHO-OLIEHOUHOIC BO3AeHCTBHA
Ha 4uTaTend WM caymarend. CpaBHHTENbHbI aHANK3 ITHX CTHIMCTHYECKHX NPHEMOB
TOATBEPXAACT, YTO B PAVTHYHbIX KYALTYPaX MHP BOCTIPHHHMAETCA N0 PasHOMY.
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